Member's CD Review

The artwork on SSA member Steve
MeNaughton™s new CD album.
“Stormchaser™ s very impressive. Apart
lrom great lightimg, storm and tornado
shots there is a page booklet of the lyvries
of the songs. I'm iterested to hear this
album for quite a few reasons, Frestly
Steve is a former Committee member of
the SSA andl iUs always good o hear
new product of those who have con-
tributed time o the Society. Sce-
ondly T haven’t heard any of Stevels
material since [ reviewed his
“Heardvsofthvrock ™ a few years back
so it will be interesting o see his
development as an artuse Thirdly he
recorded with Jeft Cripps at A# Stu-
dios and JeiT used to contribule to
the Songsmith and T wanted o hear
recent malterial he has worked on
{The Vines did some ol their early
work through him) Lastly, it was
mastered at Turtle Rock where my
band Velvel Road’s “Sarurduy
Morning ™ CD was mastered so it
will be interesting to hear recent
mastering from this studio.

First up on the CD 1s the ttle
track. “Stormchaser”. with iUs
swirhing synth and crash cymbals is very
storm evocative. There's a heighten sense
of somcthing big coming. Very 80°s in ity
approach, almost IHall & Qales in lones, 1
grooves along niccly. Very well produced
it evokes thoughts of Toto at their best. A
very hooky chorus begs you to sing along.
This will be a good one for when the
news, or documentaries fea-
ture storms, etc. I like the
synth hook as it really grips
the memory. Good melodies,
especially against the back-
beat jazz guitar riff. Stll felt
it needed 10 go somewhere
really different to make the
outro chorus make me happy
for it to come back. Then it
would be the perfect pop
song ready for the markets.

The stacealo over-
driven rock guilar start of “Gunme Sonic-
thing " grabs the listencr already. [t's an
insistent chordal riff that fits nicely be-
neath the lyrical journey. Suits Steve’s
vocal well. The pre-chorus 1s great hift,
guiding the hstencer’s emouons into the
chorus. A definitely well crafled song in a
rocky New Wave Llvis Costello vein. The
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chorus ix very hooky and singalongable.
Some nice tasty lead guitar in the soio,
which teads wellb mto the pre-chorus, cho-
rus outre. You can imagine a whole
crowd smging along with this great song!
“The Devil s In The Detard ™ has a

Steve McNaughton

Who like start with rolling drums and
driven guitar. The lyrics flow nicely over
the rock thythm. Laid back n a laconic
rock way the song has Dylanesque story
lincs. with a Tom Petty feel o1t | say
Dylanesque as the images of reading con-
tracts 1s very graphical and has many
messages m it A song tor a busy busi-
nessman! Or for anyone
aboul (o make a big deci-
ston, even marriage!
Great hook chorus. which
I kcep on singing. [ like
the line “I°s always
buyer beware.” Top song!
T fike the groowve at
the start of “Don 't Tell
Mama ™ as 1really kicks
along with a biues rock
feel, which really cooks!
Head nodding, loe tappin’
stuff as the guitar riff and homs do their
stulf. Almost 50°s do-wop lcel o the
verses, then the chorus is onee again sin-
galongable making you want to join in
with “Don 't Tell Muma ™, I'd love 10 hear
this live, although it would be hard with
the sax and horns. Cool, really rocks, one
of the best blues rock songs 1've heard in
ages, absolute classic. Although the re-

peat of the “Sometimes i my bedroom..™

csection seems a bit o much twice.

Maybe the second time pull nght back
and double up the “Don 't Tell Mame ™ as
an outro. Lois of good stufT in this song.
Once agam the brass kicks arse in
the start of “Crawd Before You Walk”
which them breaks into a ska blueheat
feel. Onee again a top pre-chorus
(Something Steve seemis paiticu-
larly good at!) feading into @ su-
perbly hooky chorus. You ve defi-
nitely got the goods here, Steve!
Think The Travellin® Wilburys,
when Roy Orbison sang (0 get an
idea of the tone. Sax solo i greal
and a good break to lead into the
chorus. I (eel the third verse nceds
something else behind it, maybe an
argan swell o differentiate it But
that could be a personal thing in the
perfect soul pop song. [ this s not
a hit. or iIf someonc doesn’( cover it.
then the world is defmitely nuts!
One of the best 1've ever heard on
an SSA member's CD. I'd buy this

Brilliant and stunning, I'm np danc-
H ing (o it

There's a heavier rock edge
to "Can 't Rock Amyv: Harder” with an
overdriven drive. However. Steve vocal
ix much more latd back, which is funny
as 1U's a passionate song? Almost Dave
Edmunds i tone and feel. but more di-
rectin story. | like (be backing rhythm as
il sets up a good drive, but the lyrics
seem to be lrying oo hard (o fit into the
song structure. Once again some tasty
lead guitar that kicks. Very country in
lynies. although the chorus obviously has
a crunch background. [ just went and
madc lunch (1iam & cheese in lavish
bread then in a sandwich press, yum!)
and [ kept singing the chorus along. so
this T feel has an “Achy Breaky Hear”
cdge 1o il. Not perfeel, but it’s it’s imper-
fections that make it ¢ven morc memora-
ble.

Santana doing blues was the feel T
had 10 the start of “Dreaming ”. Laid
back. cool, breezy, chill out rock flow.
Hmmm, nice, in an almost Savoy Brown
undertone. Love the rolling bass. Then
the Jyrics come and fit perfectly with
ideas espoused well in the song structure.
A song for dreamers who need no drugs,
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nor booze, but get high on the possibilities,
The piano solo has a Doors ke approach.

which iy really cool. Love this seng also.
especially the really Navoursome blues
cuitar, Hmmm. mice! 'l dream along as
well malte, this one is a good one to have
some whiskey 1o, Another brilliant album
cut that's up and world class. Way cool,
Steve.

A more modern musical theme with

“The Third Wave ”, with an almost Indian
drive. The lyrics are manura like, persua-
sive and perceptive. Maybe the closest

comparisen is George 1larrison’s religious

maltcrial. [lowever, Steve's
song is a lot more encom-
passing as it nides the
themes of striving for
goals and how you have
ups and downs belore you
reach your destination. 1
love the idea ax it reflects
some ol my philosophies
of life and how goals are
reached. The perfect song
for the positive, zoal ori-
cntated person. The "Rising. falling™ pre-
chorus is great, before the really memeora-

ble chorus. Love it, as well the song builds

as the waves hits as the verses. A good
idea mixing the pre-chorus and chorus in
the outro as it grabs the best of both
worlds. A top song. especially for those
who believe they can achieve in any field

of endeavour. I keep singing the outro mix,

greal! I'll have to keep this one in mind
when ['m a bit down as a pick up tonic!!
“Qde To Odette” has a funky beal
to it, before the great sax cascade enve-
lopes the eardrums. It then slides easily

into a ska dance thal UB40 would be proud
of. 1 dare you nol to leel the rhythm of this

one in your body! As well. the "Oh,
Odetle” hook is inlensely persuasive and
hooky! The lyrical and vocal feel once

Anothee definite hiy, or the world has no
taste! v sul) bouncing aleng o ths!

“Free” hits so suddenly that |
wish it had a musical o w setde vou
down betore the fyoies starts as 1Us a bt
startling, Country rock when the music
all Tially comes . An uncxpected chord
change i the chorus on the line 71 had «
coming’.
placent. A driving song that would work
[or someone on the road. Onee that unex-
pected chord change oceurs more than
once you get used it and want e hear
it making ita very good hook. Fhink the
Fagles. but with a Nirvana like chord
change. A goad album tack that's casy
listening and laid back.

Steve has a cover on his CD, and
iUs a good one. Lagle-liye Cherry's
“Save Topdgls T {(Think ol the TV add for
Brisbanc). I's covered Faiely fauhfully,
but Steve™s vibrawo
vocal gives it a dis-
tnctive edge and

that he has kept the
backing harmonies
and [ love the shde
guitar. Very aunos-
pheric.

Almost mili-
tary drumming in the
vein of the theme
for “Top Gun™ starts off “Eves Of A
Child”. Foot stomping rhythm with a
message. Great chorus that could be sung
by a multitude, which the backing harmo-
nics allude 10. Could be a great theme
song fora world wide charity. Universal
ideas and thoughts cncapsulated i one
song. The juxtaposition ol innocence
against the real world. Brilliant chorus,
especially in the outro repeals, which
nails it into your subconscious.

So "Wow!", what a kitler album
and an extreme pleasure to review. This
must be one of the best t have reviewed
in my filteen years as editor, i not the
best. Most of the material is world class,
the production is stunning and overall |
suggest that you buy 1it! I do a lot of re-
views and some can be a grind, but not

which takes vou out of the com-
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and mternational markets.

Australia’s major national and

L international songwriting organizations ;

» Australian Songwrilers Association,

Songsalive and The Songwriting
Sociely of Australia have combined
[orces o develop an organization o be
the voice and pathway of Australian
songwriters nationally and
internationally,

The new representative

. songwrilers” organisation is called
| Australian Songwriters Official

Nattonal Organisation - ASONG. The

Cname spells its core business. ASONG

will lead the way in making Australian
songwriters original work soar. ASONG
promises o explore every avenue Lo
develop. nurture. promote Australian
songwriting and singer/songwriters and

. develop new pathways and productive

alliances that will open many new
opportunities, See their websile 1o gel a
taste of the passion, their stories thus far
and the ecommitment and support they
bring including APRA’s great support.

This is exciting news for the
many lalented Australians being denied
the opportunities to access audiences
and markels where they must and will
be heard. Australian songwriters have
consislently been the best in the world
but are nol able (o access the markets
that will come to value the strength of
Australian songwriters even more
through the leadership and critieal work
of ASONG.

ASONG will be officially
launched on April 21st at APRA’s new
headquarters in Mountain Street at
Ultimo. Itis going to be an exciting
event but more importantly marks a
most signilicant lime (n the history of
Australian songwriting. ASONG will
lead the way in working across seclors
and government 10 make Australian
original music more accessible across

again has that Roy Orbison tone to it 1 ke
the little sax bits, beforce the almost rap-hke
slaccalo verses jump in perfectly. Then il's
back to the easy flow of the pre-ehorus
chorus, with a rcally soullul essence that
suits Steve’s vocal perfectly. Getup and
dance once again! I love reggae and this
las that feel along with the ska edge. "Oh,
Odeltte™ really cooks, with an almost Alri-
can harmony a la Paul Simon, who'd have
been proud to have done this anc. Even has
flavours of Chris Issacs in there as well.

“Stormehaser” . which [ feel privileged 1o | the globe. Let the work begin!

be able 0 review! Songs like “Craw! Be-
Sore You Wedk ™. “Dreaming ™, “Ode To
Odette” and “Eves Of A Child ™, very
definitely stand out and shine light spol-
lights. Some of these deserve o be hits!
It's also great to hear whal A# Swudios
can do as well as how Turtle Rock s

i Petersham Kicks
Russ and Brian have done an
awesome joh in getting The Petersham
Hotel as a new gigging place and the
opening night was magnificent. This gig
) N 15 a killer to quole Gav it was like (he
masteﬂrmg. So many thanks, Slevc, for SSA of old 50 “Wow” thal says it all. Is
a]lownng ne (o be able (o review sucha | got a greal vibe so come have a gig.
killer album! | - -



